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VISUAL PUNCTUM

IN THE SPACE:

On the Sites of International
Contemporary Photographic
Installations

X | HER3fA - Eanid

-
.
.
L
-
-

SZ R AN [ SRR A 58 DAAR [l AR s o 6 P B a0 - RS
TR T 2R ) - WS R T - BRI ETER - Bt T
M EZ R RN BT FREYICE - /v AZER L R
il 4% M U EE ST PR TR 2 R TR o

FEIE S SCEE » B RS EE A Bl An - B Ak A A 585 A\t S i i A o
B8~ MRl ~ R GC RO 2T A S i 17 - LB DL S 2 L 2
FEM o A7 R B R 2 L MRS 5 9 it Ao U e i L ARl v 8 R
RS B M BIDE - PRER BN SN B M S T3k [l AN [l 1 24
i [P 00 PR 2R o BB 2 T Y B %

&

IR B (R AT 7 o IS mER R E » &AW E E A
NIRRT » Mim 2 = 4452 2 508 ? IEtHET A (Christian Boltanski)
IERE oS A SRR - iR RS e s S - #2
ST BT BGE R — TS o R AT ELE A B 2 B VBT K 0 18 1970 &
FHIBA A B P SRR Ml 2 ZE RO BERT - AR IRR ~ BRI S Y
B o i R EER T BHEMNEOE G AT » B
# EBVEICIRET - SEE 0 BAITEL o BLEEM AR TE - AR R A 1 i

FEATURE
068

FETs ~ ARARERTEAT - T2 (O L IEE A
&) (The Reserve of Dead Swiss, 1990) H
Fiy TR A AL TR BURTE KUIETE
L3 ) (Autel de Lycée Chases, 1986-87)
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{2541l Ed Ruscha | MR-KID-HSE | R

Every Building on the Sunset Strip ZEIRfI - BEQSNET

ESESRNIE  18.1x14.3x0.9cm ( RIZINKS)
©Ed Ruscha. Courtesy Gagosian Gallery
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ED RUSCHA Every Building on the Sunset Strip, 1966 Photographic book, black offset paper folded and glued

7.1 x 5.6 x 0.4 inches, (18.1 x 14.3 x 0.9 cm (closed dimensions))

GAGOSIAN GALLERY

£l Nan Goldin | 3 -~ @< -~ &K Sisters, Saints and
Sibyls |I|TRER&LL0E (HRE - NWXBEIEEACER )
39<R¥E 2004 Installation view on Chasing a Ghost,
Matthew Marks Gallery, New York. Courtesy Matthew
Marks Gallery © Nan Goldin
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(&) (The Blind, 1986) » =& AN Lotk
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) (Take Care of Yourself, 2007) ' » &g
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(Nan Goldin) & 4L & - #£ 55 7 (Félix
Gonzdlez-Torres) © /= ] 7& 1985 4 N2 H
Fi e EE | (Whitney Biennial) » A AL
ERBRERHRREM K - b5 2006 5
AL EE - B EE (Matthew Marks
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Ghost) Zyithi# 2 HI52 4 H 2o M T 28 Bl o
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FI—EB NIRRT 2 GE IS T 52 EHi#E (Walead Beshty) »
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e s AYEE B E TR L (Malme Konsthall) HOMEE » & — BB B 4> E
DRVMEEZRG] - fEERE T > MEER £ IEMER > A H FedEx F ik
T—F7F GREHEN) WENFET RS I BEREMEHETE R e — B
5% B T A0 SEAT BRI IR (6 FH B 5T A8 52 - IRAEIE SO 7R R D ~ 4840 ~ 2
BEFEMNEBYHBEERSER - FE0 b A R BB 50 75 B RE 2B
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& o fiE LN E AP TE 2R L AE T MBS AR GII 5 - T rT DIgg
ERAEER - #1F5 (Laszlo Moholy-Nagy) #£ - 5 (Man Ray) » /&
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=+ Bruce Naomen, Light Years: Conceptual Art and Photograph, 1964-1977, p. 21. (Chicago: Art
Institute of Chicago, Yale Press, 2012)
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